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Italian Paintings—An
American Sculptor.

Early

The Soclety of Ilustratorg is holding
in exhibition of works by its members
In the galleries of the Natlonal Arts
Club. Later on this show is 1o be sent
sbout the coun under the auspices
of the Americ: ‘wderation of Aris
Another exhibition, this time including
sculptures as well as paintings, 12 being
held the MacDowell Club. John H
Alger, Arthur Lee, Paul Rohland and

represented

three or four otl

The Fu

i« hung with plet-

"¢

of ART

~

cal Soclety rooms, hoplng to Interest in-
fluentlil people (n his plan, but the time
and ener-

I

| draftsmanship,

was unfavorable, the Interest

gleg of the public belng enguged far
otherwise, In 1863 he vainly offersd one
hundred and thirty-two of his pletures
to the New York Historical Society 1or
0,000, He found no one to second his
jesign, and even after the Civil War hi#
SUCCeSS Wi no better. He was forced
to deposit the greater number of his
pletures with the trustees of Yale Col-
le & a pledge for a loan which the |

college made him. Being unable to mect
his obligations, the pletures bhecame the
property of the college

Among the pletures offered to the His-
orical Soclety in 1862, the only one which
be definitely connected with those
now owned by Mrs. Holden, wag
Madonoa and Child attributed to -
purdo, Number 53 in the Holden catalogus
and Number 17 In this exhibition. The
Foston exhibltlon In 1883-1884 was mude
up of works which for some reason were
not deposited at Yale, and others which

©

wis the collection bought by Mr,

f!I--:eJ.-h in 1884
Let It be sald at once that it is not

a great collection. The twenty-seven

| paintings shown at the Museum may
be best characterized, in a nutshell, as |

ures presented ~ interpretatioms of
New York life,” by Jer Myers, John
Bloan, G 1 ke, (leorge Bellows,
Willkam (F il Guy DuBois
At the Huhlo Gallery a group of about
lfty etchings by Mr. D. ¥. Cameron
mey be seen Hiz work has so re-
pently been trave in The Tribune |
that it is to return in de-
tafl to the subject It is enough to
gtnte that, being one of the strongest
of modern etchers and, into the bar
gain artist with an unusuall
char picturial faculty, Cameron is
nlwi worth secing. On this occasion,
by e way, a very attractive lus-
triated catalogue has been provided,
with & chapter from Sir Frederlck

Wedmore's “Etchings™ reprinted as an

introduc

THE HOLDEN PICTURES.

interesting rather than important. But

may be presumed were acquired later, |

]
|

their interest goes deep, carrying us|
back Into close contact with some of
the most engnging elements in the his- |
tory of Italian art, The subjects, of |
course, are mostly religious, treated
with the naive simplicity of the ear- |
lier Renalssance, and the traits that

lie on the surface evesywhere are the

| sweet sentiment, the gentle naturalism,

| the

among the many improvements
made at the Metropolitan Mugeum in
{he last few years none has proved
more serviceable than the reservation
of one of the best rooms in the I-U!'.t!A1
ing for the special exhibitions which I
now figure so signin antly in our ar-
tistic life This xzallery {8 il‘.l'.lll\'.
placed and the things shown in it are |
alwivs well hung. Just now it I given
over 1o number of early Ttalian |
paint 8 ' perty of Mre. L. E. |
Holden Cle nd, which are evi-
dent) 1 1 it for a considerabls
periodg n W ! i
I b wi 1
WInE, r z i
M | Bur |
cut r of p: ings., Interesting ue-
geribes and oa 1e8 the colled in
the cu num bt f the
and rel its 1 i)
it ha L= rigin in e °n
1 s of e James Ji
L Lor in Italy, this man
the hope that he
I I establishment in |
of a museum for the st of |
nrt He brought together fl-r'
urpose many fine pieces. As Mr .
rhx notes, he affixed to them
numes whick not by any means
invariably stood the test of criticism
! I made no pretence that the
W were masterpl R
d ttom knew what he was
ot He bought genuine and good
plet rnd rtain cases, as thos
familiar witl tures nt Yal
k he juired treasures of :
va Ir ny caee, he wa i 1|
1 far in ad » of hig time O
rival he had, t g J. Brvan who
guve hi= to the Neow York
Historicul in 1867, but other
wise he a8 an ur of
early Ttallan ar It is no! surprising,
that he was disappointed
pes of persuadcir nis coun-
trymen to give some sort of public su)
port to the subject nearest his heart. |
The upshot of hlz noble scheme and |
the manner in which the Holden col- |
lectior into being are thus de- |
il |
Jury that a museum be

his
miscarried

1wed whi \ \.\- ¢ eollec-
n &8s a basis unfortu

On his

|
llm"n.‘_: them in almost artlessly intl-

and the reflned manner which belong
peculiarly to the Florentine schonl, Do-
velopments typical of other regions are
illustrated in more than one of these
paintings, but prevalling
phere is that of the Tuscan primitives

It is a very delicate atmosphere and
In one respect it has fared a little
hard at the hands of time, so far as
this particular collection is concerned,
Repeatedly, in the too slesk character
of
de
an old hand more zealous than discr
Take, for the first pleture on-
countered on entering the gallery anld
turning to the left, the “Madonna and

the atmos-

@ surface or in the notation of some
the Intervention

i, we suspect

xample,

'h attrituted to a painter of the
school of Luink. Touches of repaint-
ing v than the original work

il ¢ 1o acem int for a quality in

nerveless

in that
debonair Milanese eirdle, and it s fair
to surmige also that in its pristine state

the tone unduly heavy and

for even a minor craftsman

ypes in the composition had a ten-
than
would Le intéresting

they tiye

SUAVIlY

day. It

POEBesS

- they have remalned gquite
nto 1884, and it Jt

{ is
therefore, to the period of Jarves' own-

to know |
a8 happened to these plet- |

| penetrating as are the airs of spring.
| Turn

y | portrait. 1t comes out in the structure

mate mood, Arresting. too, 1@ the pur
f 1hie heads, it Is visible also in the de-

redolent of a for-|o
mal tradition and yet so much finer in tauile of costume, and it shows particu-
expresston than one would expect for- | lnrly in the drawing of the four hands,
malism to permit, That is the secret | Thes maoreover, illustrate in  the
of the early Italians, thelr fusion of o | tapering fingers a trait that is constant
ty with an | in Moro and that Moroni far less fre-
quently exhibits.  Both In thelr form
and In their placing the hands of the
woman in the Holden pleture are elo-
guent of what you find over and over
again in the feminine portraite  of
| Moro. Finally, in the portrait of the
mun, there are detalls inclining us to
hazard the opinion that we have here

2

style classical in its aus
emotion as candid and ag wholesomely

to the majestic “Madonnn and
Child Enthroned, with Saints,” by Lo-
renzo da 2an Severino, The Madonna,
in her brocaded robe, is a sufficiently
hieratic figure, set with welghtiness Inl
a carved chalr before a background r'fl

pue gold, but while ghe Ig lost in re-not only a piece of painting by Moro,

| but a portrait of the artist himaelf,

poseful abstraction the Child leans for-
ward as though ready to leap from TII'I'! There are two portraits of him from

arm, and the kneeling saint toward his own brush well known nbroad.
whom the little hand is outstretched One, showing him seated befora his
is n figure of very nearly domestic ! casel, well on In years, 1s in the UMzl
naturalness. Here in movement, gor- | The other, painted in hils prime, ls &
ture and physiognomy the artist af- | three-quarger length In which he

stands with ene hand resting upon

firms the fundamental vitality of his | ;
school, the human (nstinet which gov- | the neck of a dog. It Is In the collec-
{ Lord Spencer, at Althorp. Com-

erned all its fiights. *| tion
It is a point well to keep in mind, | paring this Althorp portralt with that

for in these days of oracular "con- in the Holden coliectlon, one resem-
noisseurship,” when the essence of blance after another jumps to the f:'f\
work of art {s sacrificed to the glib dis- | U differences .-'--.-‘mim. only of that
cusston of what, If we may risk the Hi- slight nature which would naturally
bernicism, we may call non-existent 5 '”1”'"1”_“ for by, o ‘-'"”P":n(" s
profundities, the true value of paint- age  Moro, if for the plmk;-hnf ur:,l:men;
we mé ake ep er ol
ings like these is often forgotten, In e may take him to be pain
t hil R the Holden portralt, is therein a young
o present exl o 1o
”.I s o :u y are WmP= |, un, only thirty-five, as the lettering
fatisng, 3t EF. Mrve, 40 '_'m I, "lm!,‘ OB i orper states. The halr falling
or two questions of attribution. There

o over his brow defines there a line
is the “Madonna and Child,” given to . i« changed In the later portrait

the

the school of Leonardo da Vinel Mr onlv as Increasing years might be ex-
Burroughs remarks that “none of the peeted to change it Modificationa In
specialists of to-day considers this o 0 mustinche may be explained
| beautiful lttle picture to be by the e wame way. If the nose in the
hand of Leenardo” It is diffieult 9 ¢ portrait is o trifle bonler, if the
see why it should be assoclated even es are a ltile deeper set, If the ear
with hiz school, for while the traits of | 5 a Hitle Jess firm, it is for the same
the res are Leonardesque enough, | on The man In both portralts

ership that we must ascribe whatever
cleaning or retoaching  they  have
underg There are Instances of
what looks like restoration even earll-
er than any which Jarves could have
known about. In the background of
the “Virgin and Child,” by Lorenzo di
('redd, there i2 an architectural motive

hardly suggesting th: hand which drew
figure of the Madonna,
But painting, by the
perfect exnmple of what
the charm of the collection,
a full-rounded masterplece, hut It is,

thi
way, is o
constitutes
It may not

this

in its way, exquisgite, There is a great
Hnenr distinetion about the head of the |
Mudonna, and not only in the face but

in the halr and wimple the color s of
pure loveliness all compact
ing
and as delightfully transparent

is one of the major things in the col-

here i as blond as honey,

and with it we would place the
‘Madenna and Child"” by Francesco
Botticint, in which the rosy bodice of
fairly to glow,
# iing the whole picture with a
goft radlance. The student will
in this the cuiious power of the
Florentines to endue thelr religious fig-
while por-

lection

s

Madonna ns

"

ures with & grave dignity

THE PEACE PLEDGE.

{From the rellef by

Q. A. Ward.?

note 1
early |

The paint- |
almuost, :
This |

ruff with the same air and,

the whole affalr 1= terribly heavy hand- |

ed. On the whole, however, there (8| in fact, In his whole dress and carriage
little oceasion for deviation into con- | seoms the same Individual. "It is an
troversy. To another problem we will | o tht the chaln which Moro
return below, but the main point is to| * v the earller portrait comes
testify to the fragrant beauty with |vell up around his neek, hecause (b 1s
which these souvepirs of the hlstoriclin three loops, whereas the identical

HILLIARD

by }

NICHOLAS

{From the mininture muelf

linter portralt, there

1dedd Lo in, worn in the

South fill the room We hive al

the preponderance of religions 1l hangs lowee down because it I worn in
and in addition to those examples al- | two oo Ome lngers over this mat-
ready cited we would signalize the ter of the chain, not only because the
stately “Madonna and Child” of the | effect f different looping so neat-
late fourteenth century with it g oilr theory, jut because
quaintly rebust figure of ¥ive reclining valuable chiln Is precisely the thing
in the lower panel; the bewitching L M woulld have preserved from
“Madonna Adoring the Child, Attended hi oung mianheod and would have
by Angels,” a palnting dating from the! rtedd In the fifties, the perlod of the
¢! lute fifteenth century; the richly, even \lthorp poctralt, as he sported it in
unctuously, painted “Death of the Vir- | ' ',.nll yhee:
gin,” by Polidoro Lanzani; the I vord hilt showine in both por-
matic “Pleta,” by Leandro Hassano, " vks ilso the same in them both,
and the very handsome, opulentls al- | the gwerving line which wppears in one
ored “Virgin, Child and Ssints” by nd not In the other being explalnable
Filippo da Vercona, But the collees n ogrounds of perspective. It is strik-
tion has other and very begulling a ing, furtherm 1o note the similarity
peots | etween the two belts to which the
There is an amnusing fifteenth contur i ' :_'] Mtached, and especially at the
cassone, representing a horse race n |, i back, where in both cases a
the streets of Florence, There {85 o knob of metal peeps forth, Stlll more
“Processlon from a Castle,” a frogment imporiant dees our comparison become
asceribed  to  Bernadino  Parenzano When, we leave accessories snd return
which delightfully illustrates the old i -Il':r“””’_'_l details, studying the
Italian application of realigtic motives . I.I; ' \r :I‘r-ll.:mlh.ll‘ll-.m 'I"'-‘-:- across the
to a decorative purpose, There fs 0 i und at the knuckles, and the
small but very characteristic “Sketch long tapering fingers which we find In

the Anishing
a most alluring hypothesls

partraits,  give

for a Ceiling,” by Tiepole.  There is ol o0

arge cllegorical plece, “Summér and i
g ‘,“ ’ A ) fiur as detalls can glve them. As for
Autumn.” which Dr. Valentiner and |,
the genvral charpcter of the subject our

Mr. Burroughs shrewdly connect with :

Irawing by Hendrick Goll "l mpression Is pretty nearly conclusive,

draw r hv endrie OofLEs s ' {
n wing b y 4 I oild seem almost certain that the

ne njue ir cert or o -
ot im”r” £l Fiiinly. mot [ "I' palnter whe portrayed himself at thir-
suasive than any pointing to an I g g the Holden portralt could not

origin.  Several portraits also appe bt have portrayed himself at fifty or
among them a fine “CHuallano de Al thersabouts -x‘i;'fll.' ag In Lord 412 n

. 5 . § X} Yy s Hpen-
diel,” attributed to Balviatl, and a hemd | o0 superb work If our surmise Is

of a Florentine doctor, possibly by Ju
tus of Gthent, which hags its merits bu
tg of no great slgnificance, In one of

correct the Holden portrait should take
o i doubly interesting status, A new
Mero by itself would be worth having,

the portralts, the best of them  alll | new Moro that was also a new
there i8 materinl for some rother Pl portrait of the master, showing him
quant speculation. This is the double | young, as we have never seen him be-
portralt, “A Gentleman and Wi WITe™ | rore, aod with his cwife beside him,
which s asceribed o Glovanni Batti=t ) would b an addition to the mass of nis

Moroni. It is a question whether 70 productions for which students of his
was not painted, Instewd, by Antoendod oo wauld be pecullarly  grateful,
Moro. —
J. Q. A. WARD.
MORONI OR MORO? AVineriean  seulplure owes much to
The similarity between the names of | (he moueller of “The Indlan Hunter” in
the two men might easily have caused | Ceonteal Park, and the “General Wash-
an error in the making of some old In- | jnetas which stands beneath  the
ventory, and this error might as easily | vhadow of the Sub-Treasury In New
have heen perpetvated through the | York, e was one of our ploneers and
force of other circumstances They | from s youth, when he served a de-

were contemporarles, and so dealt in |
the same costumes. Furthermore, in |

style the Itallan palnter and the master |

voled apprenticeship in the studio of
Henry Kirke Brown, he followed and
efioctively INMustrated a sterling {deal,

of the Low Countries have, super- |1t is fitting that he should be commem-
ficlally, moreé than one polnt in com- | grated In =oma permanent form and
mon. But closely serutinized each re- | readers  will welcome therefore the
veals an individual hablt, and the | jnonograph by Mrs, Herbert Adams,
painting at the museum {8 in various | “John Quiney Adams Ward: An .-\;|:

ways more suggestive of Moro than of | preciation,” which was written for the

Moronl. The method of the latter has ! Nutlonal Sculpture SBoclety and hos
about it a certain freedom and soft- | been published by that body as a
ness.  His brushwork is very modern. | memorial of its late Honorary Pres!-

Now Moro, who could paint with great | dent.
power, nevertheless discloses in every-
thing that he did a keener, drier lincar
quality than charascterizes Moronl, and

It is this quality thnt muarks the Holden

Herself the wife of a sculptor,
Mra. Adams has been peculiarly quall-
fiedd Lo enter into the spirit of her siub.
Jeet, She knows the atmosphere of the
stndio,  Her book |8 fnll of knowledge

I:mll sympathy,

It is to be lnterred.I
ton, that personal friendship with |
Ward has contributed to her under-
standing of his work. But what I8
most admirable about this study s its
testimmony to an ingight having nothing
to Jo with professional or personal re-
lations, This blographer has the
imaginative power which Is so Impor-
tant to the critie if he Is to penetrate
to the heart of his theme, and, in con-
sequence, We have hers more than one
1 exactly interpretative of Ward's

sayviy
essentlal guallty.

It was from first to last profoundly
masculine, Speaking of the range of
his art, Mrs. Adams notes that those
who knew him only in the monumental
work of his luter years have been sur-
prised to come upon smitll objects ex-
quisitely modelled by him. She recalls
a little bell of silver, with fligures in
high rellef, which she characterizes as
a marvel of dellcate beauty. We wish,
by the way, that some of these minor
productions of Ward's might have been
included among the excellent illus-
tratlons gathered together at the back
of the book. But it was, of course, to
problems of monumental sculpture that
he chiefly addressed himself, and Mrs.
Adams rightly lays stress upon thia
aspect of his work, “Male, In the high-
est scnse,” she says, “are hia most
characteristic works—the Washington,
the Beccher, the Garfield, the Shake-
gpeare, the Thomas. . . . Few have
equalled Ward In setting forth ‘he
Man, the virile, real, active presence in
the world that 'les about us.” His €uc-
cess in this matter 18 traceable to a
dual source, to an inborn habit of mind

PR o
4 FA

B

and the intense Americani=m which
pervaded it. Ward's personality was
precisely  what one would have ex-

pected to find behind the slmple foree

PORTRAIT OF A WOMAN.
(From the study by La Tour.)

of his work. Thinking of him one
thinks of what Arnold loved to pratse
in Byron, a eplendid sincerity and
strenegtin. It I8 well observed by Mrs
Adam+ that “to the man In him as we'l
as to the artist, he owed the recogni-
e n the vears began to bring,” and she
teings the very Image of Ward before
ux when she goes on to say that “the
jructieal working herole qualities of &
were his—honesty, enthusiasm
Hense, and physieal
vigor." WIith these traits he was p=e-
destined to wreak his art upon the pos-

value for the Turnerian, and the ac-|
companyving plates are welcome, but |
neither this nor the sheaf of notes on |
an early portrait by Reynolds ﬂ-?ems!
quite to fit Into the general gcheme.
These things might have appeared any-
whers. In view of the Walpole So-
elety's programme the same Bpacae |
might more appropriately have been
ziven to older themes, More to the |
point are some notes by Mr. W. R
Lethaby on London and Westminster
He makes, |

man

COmImon mental

troyal of American menp with an un- | pginters in the Middle Ages.
erring instinet for charzeter. When he | tg be sure, too large a claim for the |
portriayed lenders like Washington, | ;1d decorators, whose work survives
Gieoley and Beecher, he earried his ex- | oply in sparse fragments, “Tn England
preasion  of  their Individualities  not t the enid of the thirteenth century,” |

he savs, “we hud brother craftsmen of |

only nto his study of face and figure
It hiite his very technique and stvile § Dygeelo, Cimabue and Glotte,” One
A robust gimplicity was his leadi muyv recognize worthy elements in the

piintings here reproduced in colors |

from water color copies by Mr. E. W, |
Tristram and still be disinclined to take |
those mediieval Britons very seriously. |

In sculpture the earller periods wera |

characteristic in his art as In his Hfe

A DISTINCTION.

It nave hia work dignity and charac

ter. Did It also make his work beautl-
ful? ‘fhe question cannot be answered | richer, Professor E. 8, Prior offers "“A
without the exposition of certaln dis- | Sketeh of English Medimval Figure

|

Structure,” generously illustrated from |
photographs, in which miterial drawn
great cathedrals {8 demon-

tinetions. There lg sculptural beauty
of n high order in the "( ieneral Wash-
Ington.” The statue beauliful i | from the
composition, the effects of lne atrated to posecess substantial artistic
mass ere beautifully interwoven and i | yqlye, But the one outetanding item
his treatment of surface Ward show in this volume is the hitherto unpuh-r
here aiso his sensitiveness as a mod- | jjshed manuscript mentioned above,

s

i
o

eller Hut that sensitiveness is decld-

edly not so apparent in all of his works NICHOLAS HILLIARD.

and one result of this is that while his This Is the on minlature
motiuments are Impressfve they Inck painting written by Nicholas Hilltard,
the lest compelling beauty which spells the first English master of the art,
genlus.  One may find a which has long heen treasured in the

treatise

clue to th

“Tala of Wight Sketch Book" has its | Anished portraits, and, indeed, they are

sometimes of even greater value, be-
cause of their possession of & more
spontaneous, more personal, quality,
They give his first impression of & sit-
ter and are often extraordinarily vivid,
wa reproduce from the Socleté port.
tollo a "Portrait of a Woman,” In the
collection of M. David Welll. It has
heen tentatively identified as the por-
trait of a noted elghteenth century
actress, Mile. Dangeville, of the Theatrs
Francals, While we awalt the conclu-
ston of the matter we may enjoy tho
individuality of this animated face. L
Tour |s always beguilingly human,
Quantities of his portarits are without
the numes of the sitters, but one |+
hardly concerned with the fact., His
personages, whoever they may be, have
alwavs something to say to us that i
their own. This raciness of La Tour's,
almost incongruous In view of tha
fragile nature of his medium and the
Aecoretive tendency of his style, 18 ex-
plained both by his sheer power as an
artist and his everyday, famlilinr
characteristics, He was a man of sa-
ltent originality, & courtler, but not in
the smallest degree a creatvere of col-
vention, He was alwaye drawing Lis
own portrait, and when doing this he
not laughed. Thus he faced
lite, gayly and naturally Lady Dilke
cites a contemporary description of
him, “carrying his head high, hix .
bright and full of fire, the oval o 3
tace ¢leanly cut, his thin lips sh

a ready turn for critlelam.” The «ager,
vlever soul of Lim passed icto his ot

R

by

seidom

cause of hix fallure to scale the top- | yypyry at Edinburgh University, Ha
moxt helghts in a brief passage which | ornte at the request of Richard Hay-
Mrs, Adams gives to the sculptor's| s ... the physiclan who In 1598 pub-
broad attitude toward his material. She | papoq o transiation  of Lomazzo'e
“Traddado.” Haydocke, who thought
his friend worthy of comparison with

rays:

He was attractsad by the valor and the

vigor and the forthrightness of the AR - P ¥
many-sided art of the Itallan Renals- Raphael, was convinced also that he
sance, ruther than by ite subtleties. He| could use a “learned pencell,’” and
pearcely shares Leonardo’s passion for Hilliard was nothing 1nath. Forthwith

the sStrangenesses that are to be found
in things. His excur=slons and
eries and inventions are all in the broad

he put together a few pages W curious

information and still more curious die-

discoy

feld of normal wholesome life If his |

point n-1f \"Irw mi ! es something of the| tlon, inclidentally scattering here and

unusunal, the novel, 1t I8 becauss he s . +

frankly out of sympathy with ”m‘ ab. | there some amusing recolle tions, His

rmirmal. 11h« eccentric.  Had he besn| point of view is charming, Among the
" . -

painter instead of sculptor, his broad Romans, he avers, it was de-

ancient

artistic symputhy would probably have
crecd that the art of painting should ba

admitted the extreme charm of Leon-

arde’'a masterplece, and hi= own charuac- : .

teristic gifts of expresxion would have | taught to  gentlemen only, and ha|

Iv;-»i| |Illuri..1-|-=-| to & four vears' study | blundly conjectures that this must |
A Glovonda’ 3 .

0 a Giloconda's smile. o been because no man could I"I\-'lke}

hav
a Hving at so lelsurely a task. And for

* his own peculiar pursuit, ha

Our clew is there, though not,
haps, through any willing Intervention
on the part of Mrs. Adams. We won-

per-

“limring,
is especially sollcitous:

der, rather, If she has not uncon-| w~,w therefor, I wish it weara 80 that
sciously sought In this Instance to|none should medle with lmning but i;*h;

uk s bhe . . " . welmen alone, for that it is o« kind o
mitke the best of a somewhat enbar- gentill painting of less subjectlon than

any other: for one may leave it when hee

At all events, it Is plain
will, his coullers nor his work taketh any

untouched

rassing polnt.
remained

I wlie 't

that hen Ward harme by It Moreover it is secreet, a
by the subtleties of the Ttalinn Renais- [ mian may usse it and scarsle by per-
sance it was not from his preoccupa- Tl.“.\_-{'d; ',[”"_lﬁ_:.'_“ “mli“:.:'{git.h:}:;:: :;;;la:r':

tion with “normal, wholesome life,"” | from all other painting or drawing, and
but because the feeline of grace und | lendeth not to coamon mens usse either
) eeling of grace uni tor furnishing of howssges or any pat-
charm, for the beauty that is recondite | ternes for tapistries, or bullding, or any
othinr worke whatsoever and yet it ex-

and impalpable, was left out of his ar-
tistle composition. It is more than true
that “his characteristic gifts of expres-

celleth all other painting whatsoever In
sondry polnts, In glving the true lustur
to pearle and precious stone, and worketh |
the metil gold or silver with themselves, |
enricheth  and  innobleth tha’

|

gion would have been 11l adapted to o | which so
run.r .\n-nr.w' study of La Giloconda's 1‘;“ ll;" 11”:, ll‘.l,“."‘;r:‘_:..:‘t.. EI,][ t:‘;‘,,.:h:“tllmrﬁ:
smile,” Tt is doubtful If the study of o | of mitn, benuing fittest for the decking
lifetime would have brought him inth ':’f !,..illll;nlnvlu-e-u:lur.lm};l--‘: ‘!I':;l"lIlil“li“t"‘llilli:'l 1:)1!111»‘-:‘1:
complete sympathy with that smle, Hoe I'.'”'"-‘ [:|-|\l<-|l s und most heautifulle crea-
would have “admitted” its charm, as '\.:Iir,:-}.m,-.rtlh'. “i::.':::,l,'.”III;..I|I:;E"}E‘r“;'::,".mr‘._
Mrs. Adams savs, but the word we | viee of noble |--'rl':-'~-|-.;- very neat in amall
quote l# In iself an admission. Ward :.;1.:”}-!.].[ri|h..lt.l-.l‘-ll:‘ulqlI]‘I.:-Ill'n.l:w-r-:':rsItl;;-»lr'ﬁu‘.:;\":-}.l.m
would never have felt the Ttalian's ' ) - i

magie. The distinetion follows us 0y Az this passage might suggest, the

troatise does not make the easlest read-
ing in the world, and it must be con-
fessed that the modern minlaturist can
well without the coun-
predecessor.
gentences !

we traverse his long and fruitful co-
reer. It was marked by noble achlove-
menis which will lorg be hoaored, but
IlII llll""
tiona' and Imaginative exploits which
stir the apirit, or any of those technical
developments which indicate a purseit
of beauty for Its own sake, To recog-
nize these facts [s not to lessen Hppre-
clation of his art, but only to clurify it

along very
of hig  Elzabethan
Nevertheless the lumbering
are worth following, for they revive the |
aphere of the past, helping us to
realize the spirit and methods of an
old magter, Mr, Philip Norman's long
introductory note does much to clarify
i the quaint manuseript, and the latter is
7 : = | iMustrated with some striking repro-
oy un et o Lo e o A e R
object of promoting Illw ‘“:'ll Ith the | Text and pleture pdmirably exemplify
- 3 study of the | {he sort of thing which the Walpole So-

history of British art. The Intention | 2 -
wasg o do away with the idea th; .l clety outi 90 1o HNFREE TORETIN,

National School of Painting w "_” the | byways in the history of British art.
a8 a gud- vm——

den and unaccountable birth In the | LA TOUR.
elghteenth century, by the Illlhlivntl(m' At the recent sale of the Doucet col-
of such documents as would prove the | lection in Paris one of the sensations
value of certain earlier activities, We | of that very sen tlonal event was pro-
are not sure that In the long run any vidad by the (lerce competition for the
very serlous omissions will be discov- | works of Mauric -iuentin de La Tuur.
ered in the famliliar history of the sub- | They fetched ineredible prices and
Ject.  Apart from (helr architecture, | were for a little while the talk of the
which has owed so much to foreign 1,,: wiwn, The subject ha® been revived by
fluence, the British have not beem an | the Socleté de Reproductions des UJH:
sing de Maltres:in a portfolio contain-

artistic people,
Ing «ix of the famous “Preparations”

The first annual volume of the Wal-
pole Soclety Is a thin, well (Hustrated | of the great pastellist. These prelini-
nary studies, which he was wont t)

follo. Five papers are contributed and
make in great numbers, have an Inter-

one old document is brought to light.
Mr. Finberg's discussion of Turner's|est {u no wise inferlor to that of his

it di’l not en braca any P ret
sel

THE WALPOLE SOCIETY,

by

Moulton&Ricketts

537 Fifth Avenue, New York

MOULTON & RICKETTS beg
to announce that they have
purchased the AMERICAN IN-
TERESTS of the weliknown
firm of MESSRS. ARTHUR
TOOTH & SONS, of London
and Paris, and have removed
their New York Gaflerles to
the premises previously ocow.
pled by that firm, at No, 337
Fifth Avenue, where they wi
continue to show IMPORTANY
WORKS OF THE EARLY ENGLISH
PAINTERS, together with
choice examples of the Dulch,
Barbizon and Amertcan
Schools, also a carefully ses
lected stock of ETCHINGS AND

ENGRAVINGS BY THE MODERN
MASTERS.

CHICAGO LONDON
MILWAUKEE  NEW YORK PARIS

IVORY
Carvings

Antique & Modern

Oriental and European

SUPERB COLLECTION
Other Ivory Objects as well

F. W. Kaldenberg's Son
_95 Fiith Avenue

New Galleries of

P. W. FRENCH & CO.

6 EAST 56th STREET
Rare

Antique Tapestries
Furniture .and other
Objects of Art

(Formerly 142 Madison Avenus)
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